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sculptures are, they are not entirely devoid of historical value, as illustrating 
the conscientious efforts of the uncultured English potters to provide instruc- 
tion and entertainment for the common people, by imitating in earthenware 
the beautiful porcelain figures produced a little earlier at the Bow, Chelsea, 
and Derby factories. Some of these more humble ceramic works possess con- 
siderable merit in the modeling and particularly in the excellence of their 
coloring. Many collectors have turned their attention to this class of cream- 
ware, good examples of which are becoming rarer every year. 



WOOD CARVINGS 

The Museum possesses fairly representative collections of wood carvings, 
European and Oriental. One of the oldest in the collection is a panel which 
is claimed to have been taken from an old church in Antwerp, Belgium, an 

example of early sixteenth cen- 
tury workmanship. The subject 
is The Adoration of the Magi. 
This interesting carving meas- 
ures 28 by 35 inches. It has 
been bequeathed to the Muse- 
um by Mr. Dalton Door, the 
late Curator (Museum No. 
'01-115). 

Several fine panels of Ital- 
ian and Spanish workmanship of 
the seventeenth and eighteenth 
centuries may also be seen in the 
collection and some elaborately 
and exquisitely carved bas-reliefs 
purchased at the Centennial 
Exhibition represent the best 
achievements of the modern 
Swiss wood carvers. One of 
these is a framed panel represent- 
ing the Entry of Maximilian into 
Vienna, carved by F. Unterber- 
ger, of Innsbruck, Austrian Ty- 
rol. In the background is a 
view of the city. In the fore- 
ground are warrior hosts, both 
cavalry and infantry, with 
Maximilian as the central figure. 
A second panel, by the 
same artist, shows an interior 
scene with twelve figures, en- 
titled "A Tyrolese Dance." 




JAPANESE WOOD CARVING 

By Maruya Takumis 

About 1780 
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Among the Japanese 
carvings are some fine old 
examples of ramma, or 
ornamental panels which 
surmount the screens that 
form the partitions between 
the apartments or rooms of 
houses. There are also 
numerous temple and palace 
carvings, belonging to the 
sixteenth, seventeenth and 
eighteenth centuries. The 
example here shown (Muse- 
um No. '02-913) is a beau- 
tifully carved temple panel 
representing the Spirit of 
Thunder descending from 
the sky, amid clouds and 
lightning, carved by Maruya 
Takumis. The colors have 
been beautifully softened 
and enriched by the hand of 
Time. The collection of 
Japanese carvings has been 
presented to the Museum by Mr. John T. Morris. 

At the middle entrance to the Bloomfield Moore room stands a large carved 
doorway which was one of the principal features of the Chinese exhibit at the 
Centennial. The two sides are exactly similar in design, carved in high relief 
and openwork in representation of foliage, fruits and nuts, with squirrels and 
birds sporting in the branches, the whole structure being supported on either 
side by a large grotesque animal. 




BELGIAN WOOD CARVING 

THE ADORATION OF THE MAGI 

Sixteenth Centurv 




